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opurmHanaH Hay4Hu paj

KYATYPA U LEMOKPATHJA:
KYATYPHE NONWTHKE
HA IENY

OA N JE MOT'YhA TEOPUJA
KYNTYPHE NOJNUTUKE HA
MNONYNEPUDEPUJIN?

Caxetaxk: Osaj mexcm noaasu 00 mese 0a cy jyeocio8eHckd, beocpao-
CKa U 3a2pedauKa wiKoua KyanypHe noiumuke, ue30ecemux u cedamoe-
cemux 200uHa oune mely 6o0ehum ceemckum meopujama u npakcama
KyImypHe noaumuxe, a 0d ux je noiynepugepujcku cmamyc nauie Ha-
YK€ V3 HEe00BO/bHO AH2ANCOBAHY AKAOEMCKY Kynmypy ceharba u ycieo
HOBUX MPEHO08A AKAOEMCKO2 KANUMAanusmd, y nOMmnyHoCmu CKpajHyo
u3 akademckux mokoga. Pao ananuzupa memooe 0eno6area 8pXyHCKUX
CBEMCKUX aKAOeMCKUX Haconucd Ha paseojy Kyamype ceharod, Kpos
cmyoujy cayuaja:; npeaneoa Krued u3 00MeHa KyamypHe ROIumuKe Ko-
Jje je Mnmepnayuonannu yaconuc 3a KyimypHy ROAUMUKY HANPABUO
mpadxcehu mexcmoge npukasa o0 40 npoghecopa Kynmypue norumuxe
wupom ceema (The International Journal of Cultural Policy Vol. 16,
n. 1). Bupajyhu aneno-amepuuxe meopemuuape u meopemuuape cege-
pa Eepone, axademcku uaconuc 0ooammuo ,,yenmpaiuzyje’ 3nare u
npasu Hoge nepugpepuje u noaynepugepuje npooykyuje snaroa. Pao
ykasyje u na mozyhe cmpameeuje u makmuxe omnopa, cybgep3suje no-
nynepughepuje, Kpos npumep concmeenoz mexkcma o kusu Muwena oe
Cepmoa ,, Kynmypa y naypany”, nanucanom no no3ugy 3a oamu 6poj
uaconuca.

Kbyune peum: jycocnogencka wkona xynmypue nonumuxe, Cmesan
Majcmoposuh, Muwen oe Cepmo, Hnmepnayuonannu uaconuc 3a
KYIMypHy nOIUMuKy, akaoemcka Kynmypa cehara, akademcka nony-
nepugepuja, akaoemcKu Kanumanuzam
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Henem6Opa 2008. roguae q00mMiIa caM UMEJI O ypeIHUKA Haj-
YIJIEAHHUjET CBETCKOT YacoMUca 3a KyNTYpHY MOJUTHKY Jia Kao
jenan ox mejecet mpodecopa KyaTypHE MOJTUTHKE U3 [EJIOT CBe-
Ta OJIrOBOPHM Ha MHUTAE KOja je KIbUra MPOMEHHIIA MOj TTOTJIe]]
Ha KyATYpY ¥ KYJTYpHY MOJUTUKY U J1a HAIIUIIEM HEH IPUKa3
3a CHelHUjallHA TeMaTcku Opoj yaconmca International Journal
of Cultural Policy (Taylor & Francis Group, Routledge).! Hicror
TpEeHyTKa caM oiroBopuia, Beoma cpehna jaa hy noburtu mpu-
NIMKY JIa TIPEJICTABUM TaKO3BaHy OCOTPAJICKY IIKOMY KyITYpHE
nonuTHKe o Kojoj Hu 'y CpOuju HU Hekana y JyrocnaBuju Huje
HaIMCcaH HUjellaH TeKCT.

YmpaBo cam THX Mecelu ca cBojuM koserom CamuHoM J[paro-
jesuhem, ca kojum caM ycrelmHo capaljuBania Ha mucamy He-
KOJIMKO KFbUTA BE3aHUX 3a KYNTYPHY MOIUTHKY U MEHAIMEHT?,
pasroBapasia 0 TOME Jia HaIUILEMO jOII jeIHY 3ajeAHUYKY KEbUTY
0 JYTOCIIOBEHCKO], O€0TpaICKOj U 3arpe0aykoj MIKOJIU KYJITYypHE
nonuTHKe, Oyayhu Jia ce o ToMe jJaHac 3Ha BeoMa MaJio | Jia je
HajBehu Opoj UcTpakMBaya M TeopeTHyapa OTUINAO0 Yy 3a00pas.
Kaxko ce Temom cehama u naenTutera 6aBiuMo Beh ayxe Ha Da-
KYJITETy JPaMCKHX YMETHOCTH, U KaKO Cy MOja MCTPaKMBamba
Beh Jorakiia mozpydja KyJITYpHOT MEHAaUMEHTa (MHCTHTYLHO-
HayHa cehama) U KYJITypHE MOJUTHKE (MOACTHLAKE ,,aKaeM-
CKe KyiType cehama” Ha MCTpaKMBauke INPOjeKTe W KYIATyp-
HO-TIOJIUTUYKE Mepe Koje Cy Memalie MoApyYje KyIType), TO ce
HaMETHyJa M OBa TeMa O ,,IIKoJaMa’ KyATYpHHUX MOJIUTHKA U
Kyl1TypHuX npakcu y Cpouju u Jyrocnasuju.

HcToBpeMeHO, YMHHJIO HAM Ce€ Jia je MOopa3Ha YHbCHHIA J1a
YIIPKOC HEKUM HallMM TEKCTOBHMMA WM HOUTATUMa, MoAanu KOje
M3HOCHMO O HayIlM CTBapaHo] y JyrociaBuju He yiase y 3amaj-
HH KOPITyC 3Harba (Ha MpUMep, YMIH-CHHUIA 74 CE OpTaHU3aIlf]ja
KyJITYpHUX JIETaTHOCTH (MEHAUMEHT y KYJITypH), Kao akajaem-
CKa TUCHHUIUIMHA, IPBO pa3Bmia y Jyrociaasuju, jour 1961. ronu-
He, 3HatHo nipe City University y Jlongony — 1967. ronune, naxko
caM je M3HOCHIa y OpOjHHMM TEKCTOBHMa 00jaB/BCHUM y WHO-
CTPAHCTBY Ha CHIVICCKOM jE3UKY’, HHje CE HalllTa Y TeKCTOBUMA

1 Texkcr je HacTao kao pesynrar paga Ha npojekry: OM178012 HMoenmumem
u ceharve: MpaHCKyImMypaiHy mekcmosu OpamMCKux YMemHocmu u meouja,
KOju moapkaBa MHHHCTApCTBO MPOCBETE, HAYKE M TEXHOJOIIKOI Pas3Boja
Pemyonuxe Cpbuje.

2 Dragicevié¢ Sefi¢, M. and Dragojevié, S. (2004) Interkulturalna medijacija
na Balkanu, Sarajevo: Oko; Dragié¢evié¢ Sesié¢, M. and Dragojevi¢, S. (2005)
Menadzment umetnosti u turbulentnim okolnostima, Beograd: Clio.

3 Dragicevi¢ Sesi¢, M. (2009) Educational Programes in Strategic Cultural
Management within the Regional Context, Cultural Policy and Management
(KPY) Yearbook, Bookmanstudies and Istanbul Bilgi University Press, pp.
99-108; Dragiéevi¢ Se&i¢, M. (2011) The Teaching of Organization, Mana-
gement and Production in Arts, Culture and Media in Serbia — 50 years, in:
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JPYTHX ayTopa KOjH M Jiajbe JIOHIOHCKOM YHUBEP3UTETY 1ajy
MIPETHOCT).

Kana ca oBe mucraHie Tienamo miTa ce nucaio U 00jaBibUBa-
JIO Y IOMEHY KYJITYPHE MMOJMTHKE NIE3JIECETHX U CellaM/IeCeTUX
ronuHa y beorpaay u 3arpedy ped je 0 TeKCTOBHMA KOjU COOOM
HOCE U JlaHac akTyeiHe Jebare u nutama. Kako je cBpxa oBor
TEKCTa, C JeJJHEe CTpaHe, Ja MCTOBPEMCHO Oyle OMaK THUM Ja-
Hac Beh 3a00paBibeHMM TeopeTHuapuma, a ca Apyre Ja yKake
Ha CTaJIHU CTaTyc mnoiynepudepuje Koju Kyarype odoma Erpo-
e uMajy y 3aragHoM cBeTy (YKJbyuyjyhu u mbHUXOBe aKaJeMcKe
LEHTpe), TO he 0Baj TEKCT MMATH TPH Jeja: KpaTak Mperies Te-
opuje u Teopernyapa 3arpeba n beorpasa ca npukasom omy-
ca CreBana MajctopoBuhia; qpyru 7€o, KOju je HCTOBPEMEHO U
(okyc oBOr mpuKasza, ¥ KOju MoKasyje HauMH (QyHKIMOHHCAbA
CBETCKE HayKe, HAYMH MPUXBaTamka U 010aluBamba HHPOpMAIIU-
ja ¥ 3Hama MMpoIyKOBaHOT Ha noiynepudepuju, Te Tpehu geo —
TEKCT O pelieBaHTHOM (paHiryckoM aytopy Mumieny ne Ceproy,
YHjy caM KIbUTY TpHKa3ajia a y npuka3 yHena (He 3HaM Ja Jiu
JIOBOJEHO CyOBEpP3UBHO), KOHTEKCT Y KOME CaM KHbUTY YHTaJIa, a
Taj KOHTEKCT j& CBAaKaKO OMO KOHTEKCT jJyTrOCIOBEHCKE KYJITypHE
MOJIUTUKE U MPAKCe — KOHTEKCT KOjU ,,aKaJeMCKHU IeHTap” He
3aHMMa.

beoepaocka u 3aepebauxa wikona
KYIMypHe NONUmuKe

ToxoMm mIe3meceTHx roAnHA IBAJECETOT BeKa BEIHKH Opoj jaB-
HuX mHTeNnekTyarana Cpouje u XpBarcke, a y Mam0j MEpH U
OHUX y JAPYTHM peryOnrkamMa, MOYnkbe Ja ce 0aBu TeMama Koje
Ce OJIHOCE Ha HajIIMpa MUTamka KyAType U KyJITypHE TOJIUTHKE,
O TIpaBa Ha KyATYpY JI0 ACLEHTpaNIn3aluje KyaType Koja ce BU-
JieTla Kao HEOIXO/laH BEKTOp AEMOKpaTH3aLuje KyIType U Ipy-
mrTBa. Y beorpamy, OHH Cy OKYIUBCHH OKO Wacommca Buoduyu,
HUH, na n nHeBHUX HOBUHA [lonumuxka, A Ty CTacaBa jeHa HO-
Ba reHeparnyja Gpuao3oda, MOTUTHKOIOTA, COUOIIOTa, TEOPETHU-
Ygapa KiBIKEBHOCTH U yMeTHOCTH, o CteBaHa MajctopoBuha,
3aropxke ['omybosuh, Tpuse Muhuha, Munomra Hemamuha, Par-
ka boxxoBuha, bpanka [Ipmara, mpexo Csere Jlykuha, Pagocma-
Ba DBoxuha, Munagnaa Xusotuha, mo Come JIuxt, Bpanmvmupa
CrojrkoBuha, Pyxune Pocanmuh, Bope [lyseposuha... Ty cy u
aKTHBUCTH OKYTIJbEHU OKO KyJITYPHO-IIPOCBETHHX 3ajenHuna be-
orpana, Cpouje u Jyrocnasuje (KyamypHu sxcugom Kao 4acOIUC
CaBesa KyNnTypHO-TIPOCBETHHX 3ajefHuIa Jyrociasuje) — Mu-
mom Jesruh, Munytus [enuh, kao ¥ OHH BE3aHU 3a MPOjEKTe

Fifty years of Department of management and Production in Theatre, Radio
and Culture, Zbornik radova Fakulteta dramskih umetnosti br. 19, str. 19-35.
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U NIporpaMe MapKCUCTUYKUX LieHTapa nonyt IIpsocnasa Panu-
ha, Munana Pankosuha, Hoke Crojurha u MmHOTHX JIipyrux. CBu
OHU UCTpaXyjy U aAebatyjy, OMiIo J1a Cy HayuHO MJIHM HJICOJIOLIKH
OIIpEe/IeJbeHNU, BAKHE TEME KYJATypHE MOJUTUKE U IpaKce, a Jie-
Oare oOjaBspuBaHe y yacomucuma Kynmypa u Kynimyphu ocu-
60m TIOKPHMBAjy BEJMKH OIICET TeMa, oJ Ci000ae YMETHHYKOT
n3paxkaBarba, pasBoja MyOaMKe U HEHOT YKyca, HOBOKOMIIOHO-
BaHE KYNIType, T J0 Y)XKUX IMUTamka KyJATypHE MOJHUTHKE Be3a-
HUX 32 HaunHe (PUHAHCHpama KyIType, TPKHUILITA YMETHOCTH,
OpraHu3alje KyJITypHOT XKHBOTa U ACHEHTpaIH3aIH]e.

VY 3arpeOy y ucTo Bpeme, OPOjHH MHTEICKTYAIH Pa3THIUTHX
npoduia, IeNyjy y HajMame TPHU Kpyra: y OKBUPY Praxis Tpy-
ne (Lesaja i Medak; LeSaja http://www.praxis-arhiva.net/) mely
kojuma ce u3nBajajy Musan Kanrpra, Pymu Cynek, Bjekocnas
MukenuH, [ajo [Tetporuh, a 1eo je okyrsbeH oko yaconuca Kyi-
mypHu paonux u Hawe meme, Te nocedbno Mucruryra 3a mehy-
HaponHe onHoce (bucepka LiBjernuannn, Haga 111806 Hoxwuh,
Marko Memrposuh), a Ha pojeKTUMa 3aBojia 3a KyaTypy Xp-
Barcke pajie ucTpaxusaun boxunap I'arpo, 3nenxa I'jankosuh,
WBan Poruh, Aunpuja Mytwakosuh, Jacenka Koxpmwa, Mupo-
cinaB Tyhman u MHoru npyru. OHM NOKPHBajy OpOjHE M pa3iu-
YUATE TEME: OJl MPEXKE JOMOBA KYIType U KYJTYpPHUX LIEHTapa,
(ecTuBaiCcKe KynType, 10 OIHOCA KYJIType U TypU3Ma.

Hajehu ummysic 3acHUBamwYy KyJITYpHE IMOJUTHKE Kao HayKe Ja-
je CreBan MajcropoBuh Koju ycreBa Jia goBene 10 GpopMuparma
3aBoja 3a MpoydvaBame KyATYpHOT pa3BuTKa 1967. roaune, a
Beh 1968. na nokpene yaconuc Kyimypa (pBY peIakiiijy 4uHE
CreBan Majcroposuh, Cinobonan [anuh, JIparyrun [octymikwy,
Tpuso Muhuh, Byjanun Jokuh, [lanuna Mojcun, Mupjana Hu-
xonmuh?, He6ojma [Torno, bornan Tupuanuh, Munan Bojuosuh
u Tuxomup ByuxoBuh) xoju he crumynucaru nomahe ayrope na
UCTPaXKYjy U IHUIILY, AJIA ¥ IPEBOIUTH TaJla HajaKTyCIIHU]C CBET-
cke Teopetnyape — Jlea Jlosentana, Iljepa bypaujea, @penepu-
ka [lejmcona, Epucra Broxa, Xepbepra Mapkysea, Pejmonmy
Myrnen, Hoama Yomckor, Enapaa Canupa, Podepa Eckapmuja,

4 3aayTtopky oBHX penoBa JnynocT Mupjane Hukomih 6una je ox npecymaor
3HaYaja j1a BeKe CBOj HCTPAKUBAUKH paj 3a 3aBOJ U a 00jaBbyje yIpaBo y
OBOM YacoOIIHCY jep Me je, Kao ceKpeTapka peaakiyje, IpUMiIa 0e3 HKakBe
Iperopyke, 103Baja HaKOH MPBOT IPOYMTAHOT TEKCTa Ha [jajby Capajiiby a ia
[P TOM HHje OKJICBaJa Jia YIIyTH U IpeLu3He npumeoe Tekcty — ma cy Beh
y HapeaHoM Opojy Kyamype, 6p. 40, 1978. roquue, objaBibeHa Yak 1Ba MO-
ja TeKcTa a KaCHHje M HEKOJIMKO TeMaTCKuX OpojeBa Koje caM MpUIpEeMMIa,
na 6ux ox 1998. o 2001. Guna 1 aBHU ypeaHuk Kyamype. OBO IOMUBEM
Ja OMX yKasana Ha OTBOPCHOCT PEJAKIHMje U HEHY CIHPEMHOCT Ja aHTaxy-
je McTpakuBaye Koju J0J1a3e M M3BaH TaJa yCTabeHNX HAyYHUX JUCLIHILIM-
Ha MHOIMYT OpraHM3aluje KyITYpHHX HENaTHOCTH Ha (DakyiaTeTy ApaMCKHX
YMETHOCTH, LITO je Ouiia Moja obnact paja.
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[Tjepa bensuia, Jlucjena l'onamana, bponuciasa MajanHOBCKoT,
Mumena ®ykoa, Pyt benenuxkr, [Tona Puxepa, Yapnca CHoya u
MHOT€ JIpyTe.

OBH MPOIIECH UCTPAKUBAHA U TCOPCTU3HMPAEhA KOJU CE OJIBU]ajy
y pas3nuuuTHM Kpyroeuma u 'y beorpany u y 3arpe0y, kpyro-
BHUMa KOjU CeOH Jajy Mame WM BHIIC CI000/a, KyIMUHUPA]Y
Konrpecom kynrypue akuuje y Kparyjepuy 1971. koju yop3o,
U3 MONIMTHYKUX pasjiora, OuBa mociar y 3abopas. UnbeHuIa 1a
j€ OpraHu30BaH KOHIPEC ca Tako BEJIMKUM OpOjeM yueCHHKa KO-
Jju ebatyjy o KyJITypHOj TIOJIMTUIM TOTOBO [1a j€ jeJMHCTBEHA Y
cBeTy Mako ce Mopa pehu na je on nonacka Anape Manpoa Ha
yeno MunuctapcTsa Kyntype Opaniycke (1960) jaBHa nedarta
0 KYJITYPHO] MOJUTHIIM MOCTajga J€0 MPaKCH U y (PaHIYyCKOj
jaBHOCTH (IIPUIMKOM JIOHOIIICH-A NICTOTOAMIILHX [IAHOBA) U Y
Ta/Ialllk0j KOHTpajaBHOCTH (Y ABUIOHY 1 Buepbany 1968. ro-
nuHe). Unak, y npyrum 3emsbama EBporie, KynTypHa moJuTHKA
je MHOTO pelje Tema a Hema je YOIIIITE Y aKaJIeMCKUM OKBUPHUMA.

Crora je BeoMa BayKHO HAIIOMEHYTH JIa CE TEOPETUYAPH KYJIType
y JyrociaBuju, OJICTaKHYTH jaBHUM JiebaTaMa Koje OpraHusyje
yaconuc Kyrmypa, okpehy ucrpaxxupambuMa KyJaTypHE HOJIUTH-
K€ 1 YBOJIC UX y HACTaBHE Mpolece, CTUMYIUIIYhH 1 TOKTOpaH-
Te na ce mwuma Oase. [IpBe oKkTOpare y 1OMEHYy KyJITypHE I0-
autuke OpaHe Ha DakynTery moauTHUKNX Hayka bpanko [Ipmar
(1974) u Cresan Majctoposuh (1976)° a y ucro Bpeme paju
ce HM3 Marucrapckux teza Ha dakynrTery QpaMCKUX YMETHO-
ctu xop podecopa ap bopucnasa Jouha, nHaue crpyumaka 3a
paJHO PaBO yMETHHKAS.

W y cBeTy ce 10 KyITypHE MMOJUTHKE KAo HAYYHE JUCIUILIINHE
TOKOM IIIE3/ICCETHX TOJMHA JTOIA3UII0 MPEKO HCTPAKUBAFHA KOja
Cy UecTO MpuMnajaga JoOMeHy paBHUX Hayka (momyT JXKaxa Jlan-
ra Koju JIOKTOpHpa Ha TeMY OJ[HOCA JIpKaBe IpeMa TeatTpy), ajiu
U eKOHOMCKHX HayKa (4yBeHa HCTPaKHBamba CKOHOMHKE TeaTpa
BoBeHOBHX), Ka0 U HayKe O KEbIXKEBHOCTH M3 KOJUX Cy CTBOpE-
He cryauje kynrype (Pejmona Bununjame, Puaapn Xorapr, urta.)
Cama KynTypHa MONUTHKA KOHCTUTYHIIE CE TEK IEBEICCETHX
ronuHa (University of Warwick) xana ce (1994) nokpehe u mp-
BHU CIICLHjaIn30BaHU vaconuc — European Journal of Cultural
Policy (xoju ce on 1997. 30Be International Journal of Cultural
Policy), a on 1998. u ipBa cBeTCKa KOH(EPEHIHja UCTPaKUBaYa
y nomeny kyntypae noiutuke (ICCPR — International Confe-
rence of Cultural Policy Research). OBu mofanu Cy BaKHH 1a

5 Kon menrtopa PagocnaBa Parkouha u Parka Boxosuha; Djuki¢, V. (2011)
Uvodne napomene priredivaca: razvoj kulturne politike, Kultura br. 130,
Beograd: Zavod za proucavanje kulturnog razvitka, str. 20.

6 Hcro, cTp. 21-23.
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ce yropese M ca YMEeHHUIIOM jaa jour of 1968. mocroju yaco-
nic Kynmypa Kao 9acolnc 3a meopujy u COYuono2ujy Kymmype u
KymypHy noiumuky, 1 ca BpemenoM, 1988. y 3arpeOy, kana je
OpraHu30BaHa IpPBa JYrOCIOBCHCKa KOH(pepeHuja mpodecopa
KynTypHe monutrke.” OUUTO je 1a CMO y OBOM JIOMEHY MPE/Iha-
UMK aJTd 1A TO HUje OHIIO0 MPEMO3HATO Y CBETY.

3Hama MpojykoBaHa y JyrociaBuju Tora BpeMeHa, YIpKoC alld
U 300T JpKaBHUX HAropa Jia ce Kpo3 4Yacoluc Axmyenna nu-
marea coyujaruzma® ,,omabpann” TEKCTOBHU MPEBOJIEC HA IIaBHE
CBETCKE je3MKe, He yCreBajy na yhy y CBETCKE TOKOBE, a IpeBe-
JICHE KIbHTe, ped je MPaKTHYHO O jeqHo] — Kyamypna nonumura
Jyeocnasuje — o0jaBbeHE Cy Ha ()PAHILYCKOM H CHIVICCKOM j€3H-
Ky y CKJIOIy NPBOI' CBETCKOI 3Ha4YajHU]Er MPOjeKTa Manupama
KyJITYypHUX MosiuThKa Koje je paano Y HECKO kao npunpemy 3a
CBeTcky KOH(EpeHIHjy 0 KyATypHHM MOJUTHKaMa y MeKCHKy
1982. ronune. Hu CreBan MajctopoBuh, HU BehnHa UCTpaxu-
Baya KOjU Cy OMIIM OJIMCKH MOAPYYjy KyITYpHE MOJUTHKE HUCY
00jaBJbMBANI Y CTpaHUM 4Yaconucuma, Beh je miaBHu (opmar
Meh)yHapoaHe capajbe Mao npeko ApKaBHUX OMIaTepaHiX
mpojekara pa3MeHe u Myntuiarepainse capaame (YHECKO).

Taxko je 3aBo/1 38 MPOyYaBame KYITypPHOT Pa3BUTKA MIMaO HHTCH-
3MBHY capajmby ca oaroBapajyhum ycraHoBama y Mabapckoj,
Byrapckoj, [Tossckoj uta. M 6eorpancku u 3arpedauku 3aBOAM U
WHCTUTYTH TIPEBACXOIHO, HA TUIAHY MYNTHIATECpATHE Capaibe,
nenyjy kpo3 YHECKO u Caser EBpone Tako mro y4ecTByjy
y MpBHUM KOMHNaparuBHUM mpojektuma: CreBan MajcropoBuh
1980. muie Km\UTY O jYrOCIOBEHCKO] KYJITYPHO] MOJMTHIIA
3a Benuku mehynaponuu npojekar YHECKO-a koju npencra-
BJbA HAIIMOHAJIHE KYJITypHE MOJHMTHKE 3eMaba IIeJIOr CBETa, U
yKJbydyje 3aBoj U 'y apyre MelyHaposHe npojeKTe Koju ce pa-
ne non narponatoM YHECKA u Casera EBporme: y nepuony
1978-1980 paau ce Ha mpojekTy ,,KynTypa u paaHu KuBoT ™, Ha

7 Prnjat, B. (2011) Kulturna politika u nastavi menadzmenta i produkcije
umetnosti — tragom sec¢anja, Zbornik Fakulteta dramskih umetnosti br. 19,
str. 170.

8 TekcToBH IpEy3HMMaHU U3 OBOT YacoOIHCa y CBETCKe OaHKe MojaTaKa yriaB-
HOM C€ OJJHOCE Ha MOJINTHYKA [THTAkba 1 JINYHOCTH, TIOIYT TEKCTOBA 0 JoCHITy
Bpozy Tury (Inventory of the Hoover Institution Library Pamphlet Collec-
tion), https://oac.cdlib.org/findaid/ark:/13030/c8qz2f9v/ (npucrynbeno 21.
jyna 2018.)

9 VY ToMm mpojekty y ume 3aBoja 3a MpoydyaBame KyJATYPHOI pa3BHTKA yde-
ctByjy CreBan MajcropoBuh, Becennn Wnuh u Bpanumup Crojkouh. OBo
UCTPAXHBAIHE CMATPa CE IIPBUM CBETCKUM KOMIIApATHBHUM HAaYYHUM HCTpPa-
JKHUBAbEM Y JOMEHY KyntypHe nomuthke; Wiesand, A. (2002) Comparative
Cultural Policy Research in Europe: A Change of Paradigm, Canadian Jo-
urnal of Communication, Vol. 27, 2-3, 1 Ta YnbECHALIA yKa3yje Ha BHCOKH
yIVIeN KOJH je jyrOCIOBEHCKa (y OBOM CIIy4dajy 6eorpajcka) MKoiaa KyATypHe
HOJIMTUKE HMaJjla y TOM MOMEHTY y CBETY.
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npojexty Kyamypuu naypanuzam u KyumypHu uOenmumen: uc-
xycmea Kanaoe, @uncke u Jyeocnasuje, (Pocanauh u np. 1985),
TE Ha JEBETOTO/UINEM TPOjeKTy ,.EBpona pernona” Casera
Espore, xoju je pesyarupao kwurom (Bassand, 1990) u 3aBp-
uHoM KoH(pepeHuujom y Jlnony 1991. ronune. VcroBpemeHo,
3aBoj] OpraHusyje U HU3 TPEHHHTa 3a CTaTUCTHYApe U JOKYMEH-
TaJMCTE U3 3eMajba Y pa3Bojy (3emibe [lokpeTa HECBPCTaHHUX), a
y 3aBoj nonase v HajBehH CBETCKU CTPYUH-AIM Y OBOM JIOMEHY
nonyT Pejmonna Bunnjamca koju ca CreBanom MajcropoBuhiem
myTyje mo JyrocnaBuju.

Beh 1975. ronune CreBan MajcropoBuh pamu ckuity 3a mehy-
HapOJHU TpojeKar Kyimyphu paseoj 3eMmama ca euule Hayuja
u/unu emHuYKUx epyna, Koje he pesyiaTuparu BeroBoM KibHIOM
Y Tparawy 3a uaenruterom” (1979), 3HarHo npe HO mTo he
,,[TOJIATUKE HICHTUTETa"” OCBOJUTH OpUTAHCKE CTYIH]jE KYJIType.
Y npojexry Kyamypa u paduu scueom y4ecTBYjy UCTpaKhBa-
gu u3 [lIBencke, Jyrocnasuje, @panirycke, bearuje, Mahapcke
n Hopseliike, a y MpojeKTy O UISHTUTETY Ty Cy 3ajeJHO HCTpa-
xuBaun Kanane, ®uncke u Jyrociasuje (ykbydeHa cy oba 3a-
BOIa, U Oeorpaiacku u 3arpebadku). CBe OBO IOKasyje 1a je y
TO BpEMe HayKa jolll yBeK Onia BoljeHa Oe3 JOMHHAIIH]E jeTHOT
,IIEHTpa MOhK™, U Ja Cy W Hallle UCTPaKUBAYKE YCTAHOBE, KAO
1 OHE U3 IPYTHX MambKX 3eMalba, MMaJie 3HaYajHy YJIOTY Y OBUM
MPOjeKTHMA.

HNPMO 1989. nokpehe mehynaponnu npojexar JlokymeHTanu-
ja KyITYpHUX NONUTHKA (part koju je OykHyo 1991. onemoryha-
Ba peaju3allijy TOT MPOjeKTa KOju MPakTU4IHO npey3uma CaBeT
Erpomne u 1998. ronune, ca European Institute for Comparative
Cultural Research — ERICarts xpeupa KoMneHIujym — 10Ky-
MEHTAIMOHY 0a3y HAIMOHATHUX KYJITYPHUX MOJUTHKA) U OCHHU-
Ba Culturelink xao yaconuc koju hie peoBHO, 3a CBE UWIAHHUIIEC
YHECKA, BoauTH pazmeny nH(pOpMaIHja O HCTPAKUBABIMA,
nyOiMKalyjama, KoH(QEepeHIjamMa y pesieBAaHTHUM JOMEHHMa
KYJITYpe ¥ KyJITypHOT pa3Boja.

CBe 0BO IOKa3yje KOJHUKO je JyrociiaBuja mpeamadnia y ucTpa-
KMBambUMa KYJITYpHHUX TMOJHUTHKA U KaKaB je yIel uMmalia 4aKk
U Kao unanuna nocMarpad Casera EBporie; ia je paBHOIPaBHO
Y4eCTBOBaJIa y CBUM IIPOjeKTHMa a HeKe O ’bHX 1 Boamia. Ha-
JKaJIOCT, pacmaj 3emibe, a 3a CpOujy moceOHO YHHCHHUIIA Ja CY
U KyJITYpHA ¥ HayYHa capajiba CTaBJbeHe MO eMOapro 3HaYMIa
j€ W MPEeKUI OBUX OJHOCA alld U 3ayCTaBJbabe MCTPAKUBAYKOT
paza y 3eMJbH Tako Ja, y MOMEHTY jadara eBPOICKHX Mpexa
kynrype, moceono mpesxke C.ILR.C.L.E.' (Crpa36yp, 1980),

10 Wiesand, A. (2002) Comparative Cultural Policy Research in Europe: A
Change of Paradigm, Canadian Journal of Communication, Vol. 27 (2-3),
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ycraHoBe KynType u3z CpOuje He MOry y ’bMMa 3BaHUYHO Jia y4e-
CTBYjy Ia CC Haj3HAYajHUjUX ICCET TOJMHA 3a Pa3BOj KyITyp-
Hux nonutuka y EBpornu (1990-2000) mpakTu4HO MpoIymTa u
CpOwuja eBanyupa cBojy KylITypHy nonutuky Tek 2003. roanHe
kazaa nmocraje wian Casera EBpore (a Taaa je Taj mpoiiec npax-
THYHO 3a Jpyre 3emibe 3aBpiieH; cam Caser EBpome ryou Ha
CBOM TIOJINTHYKOM 3Hauajy, a T'yOr ¥ eKOHOMCKY CHary jia ou jia-
Jb€ MOTa0 MOJACTHIATH M OPTaHU30BaTH HCTPAXKHBAa, KOHpe-
penimje utn). Taga HA CBETCKY CIICHY y OMEHY KYJITypHE MO-
JIUTHKE CTYIajy HOBH MIPAuM: KaHaJCKa U ayCTpaHjcKa Blaja,
IFACCA (International Federation of Arts Councils and Culture
Agencies), a akagemMu3alyja KyaTypHe MOTUTHKE Kao HayKe 3aX-
TEBa Jia CBU CaBPEMEHH UCTPaXKMBauU 00jaBJby]y y aKaJIeMCKUM
4acomucuMa Te 1[0 KOPITyC JIUTepaTrype HalkcaH U 00jaBJbeH y
00JIMKY KEbUTA WITH WIaHAKa y HeaKaJeMCKUM Jacorucuma'! To-
KOM IIIE3[ICCETHX U CEaMICCETUX TOMHA MPAKTHYHO je Mpenar
3abopaBy'?.

Crora caM Mo3MB J1a MPEIJIOKAM KIUTY KOja je Ha MCHE, Kao
Ha rpodecopa KylITypHE MOJUTHUKE U KYJATYpHOT MEHAlIMEHTa,
M3y3€THO yTHUIaTa 00epyuKe MPUXBATHIA M OfMAX MPETOKH-
Jla Ja mpeactaBuM kKanutanHo neno CrteBana Majcroposuhia,
KUTY Kyimypa u demokpamuja, HaCTaly Ha OCHOBY HbETrO-
BOT JIOKTOpAara, Kao M MPETXOMHO 00jaBJbEHHUX PajioBa KOjU Cy
Ce OIHOCHJIM Ha TeMe IpaBa Ha Kyntypy (Majcroposuh, 1969,
1972a), kyntypHor miypanusma (19726, 19728), mehyHaposse
KyaTypHe capanmwe (1974) u meueHTpanvsaiuje U JA0CTYITHO-
ctu kyntype (1975). Haxanoct, kpo3 aeceTak MUHyTa CTUTa0
MH je OATOBOP O/ TNIABHOT M OJITOBOPHOT YPEMHUKA YacOIHCa,
OnuBepa benera, nHaue MOr TyrorouIlber NpHujaTesba, OCHU-
Baua ENCATC-a (1990-1992) ca kojum cam capaljuBaia y us-
BpHOM on00opy ENCATC-a u y penakuuju European Journal
of Cultural Policy (1994-1997) na To ancojyTHO HE I0Ja3H y
0031p — je/IMHE KIUTe KOje JI0J1a3e y 003Up Cy OHE KOje IMOCTO-
j€ Ha eHIVIECKOM je3uKy. JoIr caMm pa3MHIbaja Ta U Kako Ja
OATOBOPHM Kajia je CTUIVIO HOBO MHUCMO, ajii caja ynyheHo Ha

p. 374.

11 Yobu4ajeH mogHaclioB OBUX YacOIKCa MIACHO je — 3a KyJITYpY, YMETHOCT U
JIpYLITBEHA MHUTaba (MOjEHAKO Cy TOKJIAbaIN NaKikby YMETHHYKHUM T0ja-
BaMa, KPUTHUIIM Ka0 U HAyYHO] AaHAJIU3H).

12 IMomenyTta MehyHapoaHa HCTpaKHBaba Y KOjUMA je YIeCTBOBAO 3aBOI pe-
3ynTHpana cy myonuKarujaMa Ha KojuMa Cy HIMeHa ayTopa ara yHyTap Kibu-
re, anu He Ha Kopuuama. Crora ce ganac y cucremy COBISS oBu pagosu
TEIIKO, MIIM CKOPO HUKAKO ayTOPCKU HE MpEHo3Hajy (3a Keury Kymmypa u
PaoHu dcusom HABEJCH je CaMo TPEBOANIIAIl U HATH jelaH ayTop, a KEbHIe
Pyxune Pocannuh 1 Benmke rpyne Halmx aytopa yoruire Hema). Mcrospe-
MEeHO, 300r OpojHHX ,pekuaa” y paay 3aBoia, Te MOTIYHOT ramemba 3a-
BOJIa 32 Ky/ATypy XpBaTCKe IIOYETKOM JEBEICCETHX, HECTAJIO je U MHCTUTY-
1oHanHo cehame.
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CBHX II€/IECETaK aJipeca ca MoJIOOM ayTopuMa Ja kaja Oyay pas-
MaTpaiy 0 K0joj KEbH3H1 THILY BOJE padyyHa Jia Mopa OMTH ped o
KIbM3H KOja TOCTOjU Ha CHITIECKOM jE3UKY.

Huje 6uiio motpebe na miajbeM MUCMO Koje caM Touena Jia KOH-
[UITHPaM O TOME KOITMKO TO OTPaHHYCHC MPEACTaBIba MPOITY-
HITCHY IIAHCY J1a C¢ ,,aHINI0-CAKCOHCKO 3Hamke” 000raTu W WH-
CIMpHIIE HJiejaMa U KOHLIENTUMA KOjH JloJla3e ca JIpyrux Kpa-
jeBa cBeTa, nmojjenHako ca nepudepuje u noaynepudepuje. OH-
Jla caM MakKJbMBO MOIVIE/ana UMeHa KojuMa je 1mo3uB ynyheH u
CXBaTHJIa J1a j€ TPEBACXOHO Pey O 3alaIHOM, aHITIOCAKCOHCKOM
3HaBYy y KoMe JToMUHMpajy bpuranim n EBporsbanu koju pane
Ha OpurtaHckuM akajgemujama (Bianchini, Belfiore), Aycrpanu-
jannu, Kanahaun n Amepukanum (Throsby, Miller, Mulcahy),
3arum CkanguaaBnu (Mangset, Duelund, Dorte Skot-Hansen),
Oamanim u Xonanhauu (Smiers, van Maanen, Vestheim), nok
Cy MO3BaHU U3 JPYTHX PETHOHA caMoO JOKTOpaHTH ca Bopuka,
nopekyiom u3 Tajeana (Li-jung Wang) u Janana (Kawashima).
VYBUAEBIIM Ja caM jEAMHU HCTPAXKUBAY U3 T3B. moiynepude-
pHje, jeIMHU UCTPaKUBA4 U3 CJIOBEHCKOI CBETA, U 3eMaba T3B.
HOBHX JIEMOKpaTHja, a Ja 4ak HU u3 DpaHIlyCKe HHje MMO3BaH
HUjelaH UCTPaxkuBad (YIPKOC TOME IITO ¢y (paHIlycKa TeopHja
KYJITYpe W KyJITYpHa TIOJIMTHKA HPAKTUYHO OOeNe)uie pasBoj
KYJITYpHE TTOJIUTUKE Ko MPaKTHYHE AUCIMIUINHE), CBE TO ME je
HaBeJIo JIa Pa3MHIIIBaM yIPaBo O CBOjOj OATOBOPHOCTH — TO BHU-
1I¢ HUje MOTJIa OUTH TEK CaMO HEKa ,,BakHA” KibUTa, YHHUIIO MU
ce Taza jenuHo MOryhuMm /a CBOj OnroBop TpakuM Mely ¢pan-
I[yCKUM KEbUTaMa M ayTOpUMa KOju Cy OWITH BaKHH 3a TpoIiece
MOT pa3Boja Kao UCTpaKKBayua  Ja Ce ONPEIeIIM 3a jeTHOT O
BUX HE OU JIM y OBOM 300pHHUKY OMJIa 3aCTyIUbeHA (ppaHIlycKa
MHCa0 O KyITYPH U KyJITYPHO]j MOJUTUIIN.

Konebana cam ce namel)y kmura mor npodecopa ca nocieam-
wiomMckux crynuja y [apusy — Kodpa Iumazaujea (kwura Ka
yusunuzayuju doxonuye), XKaka Jlanra (kmura Jpoicasa u mea-
map) u Mutiena ne Ceproa (kwure Aneenyuja y ceakoonesuyu,
Kynmypa y naypany), jep cam npernocraBuia ga he ce Heko of
npodecopa U3 cBeTa CUTYPHO ONPENEIUTH 3a TaJa BEOMa yTH-
uajuor Iljepa Bypaujea (i cTBapHO ce yak yeTupu mpodecopa
KYJITYypHE MOJHUTHKE ONPEIEeNUIIO 3a herose Kmure). Ha kpajy,
uzabpana cam Kyrmypy y naypary Mumena ne Ceproa (a me-
TOBY APYTY KibUTY, MHueenyuja y ceakoonesuyu, nabpao je [le-
pemu AxepH, npodecop ca Bopuxka, ca Karenpe 3a ¢ppanimyckn
JE3UK H KyJITYpY).

13 Dragicevi¢ Sei¢, M. (ur.) (1987) Francuska misao o kulturi, temat, Gradina
br. 9/10.
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[Mumyhu o Toj ,,ipeBeneHo] KibHu3M~ (Mako caM je ja uuTa-
Ja y (paHIyCKOM OPHUTHHAJY), YIPKOC jaCHO MCKa3aHO] BOJbH
ypenHuKa, mucaja cam U O ,,HEeMpeBEJEeHOM U HEMO3HATOM
KyJITypHOM M aKaJeMCKOM KOHTEKCTY JyrociaBuje W jyrocio-
BEHCKE TEOpHje KyATypHE TIOJIMTHKE, Y KOME CaM KIbHUTY YuTajia
U 300T YHdjer IIypaqHOT KOHTEKCTa j¢ MCHH OBa KEbHUTa MHOTO
3Ha4Yujaa. CBaKa CC KibUI'a Ha pas3jiMdyuT Ha4YMH YUTa U JOXKH-
BJbABA Y Pa3IMUUTHM CpEIHMHAMa, Te caM CTora ceOu ysena 3a
npaBo J1a 00jacHUM HE caMO HEH Cajpikaj, Beh BpeMe U Teo-
PHJCKH KYJITYpPHO-TIOJIUTHYKH jYTOCJIOBEHCKH KOHTEKCT Y KOjU
caMm ra ynucuBaia. Tako je Umak, Mako Ha BeOMa CaXeT HAYWH,
MPENCTaBbEH U JOMPHHOC jYTOCIOBEHCKUX MCTPaKMBava pas-
BOjY KYATYpHE MOJUTHKE U MIPAKCe, YBEK y JAUjalIory ca CBETOM,
mpe cBera (ppaHKO(OHUM aji U OHUM U3BaH LICHTPA, HA PYTUM
crpanama nonynepudepuje ([Tosbcka) ma yak U MOTIyHE MEpH-
¢bepuje (pamoBu bucepke LBjetnuannn u Hane 11100 Hokuh
OJTHOCHJIM Cy ce Ha a)puyuKe 3eMJbEe M HHXOBE MpoIiece pa3Boja
y KYJITYPH ¥ KyJITYPHO] MOJHUTHIIN).

Crora MHCITUM Jia je Ba)KHO Jia CE W Hallla aKaJeMcKa jaBHOCT
yIO3Ha ca METOJaMa M HAuYMHKMa KaKko C€ W KPO3 Mperies Jiu-
TepaType U akaJeMCKy KynTypy celiarba y akaJeMCKHM Yacoru-
cuma ,,I[ICHTpUpa” 3HamWe, U J1a, Y CKIaIy ca HAIllOM OJITOBOPHO-
mhy YMHUMO CBe Jia Ce 3Hambe CTBOPEHO Ha moiynepudepuju
HHTETPHIIIE ¥ CBETCKO 3HAMC, KOPUCTEHH pas3nuuuTe cTparermje
U TakTHKe 0 KojuMa yrpago nume Mumen ne Cepro.

Michel de Certeau, La Culture au pluriel™
Muwen oe Cepmo, Kyimypa y MHOMCUHU
(npesoo Ceemnana Josuuuh)

Union Générale d Editions, Paris, 1974/ Editions du Seuil, Paris
1993, 228p; englesko izdanje: Culture in the Plural, translator
Tim Conley (University of Minnesota Press, Minneapolis, 1997)
160 p.

Kynmypa y jeonunu nocmana je nonumuuxa mucmuduxayuja. Ca
CMPMHUM UCX00O0M. (cmp. 122)

Ha Karenpy 3a opranuzaiyjy KyJITypHHUX JI€IaTHOCTH (OCHOBA-
Hy 1961. roqune) @akynrera IpaMcKux yMeTHOCTH y beorpamy
ynucaina cam ce 1972. ronuHe ca BETUKOM KeJbOM Ja TOCTaHEM
NPOIYLEHT U aKTHBHUCTA Yy IOMEHY KYyJITYpHOI pa3Boja. Youu
1968. xyntypHa nebara y apyirBy Owia je y3aBpena; y beo-
rpajsy cy OCHOBaHHU 3aBOJI 3a IIPOyUYaBambe KyJITYPHOT pa3BUTKa
u vaconuc Kyrmypa, a 'y 3arpe0y cin4aH UHCTUTYT U 4acOITUC

14 OBaj neo Tekcta objaBiben je y: Dragicevi¢ Sesi¢, M. (2010) Michel de Cer-
teau, Culture in the Plural (La Culture au Pluriel) The International Journal
in Cultural Policy Vol. 16, n. 1, pp. 23-25.
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Kynmypuu paonux. VicroBpemeHo, oTBapalie Cy Ce H3/1aBavyke
kyhe koje cy 00jaBuIIC HEKOJIMKO CEpHja KEbUTa O KYJITYPHO] M0-
mutuim (Kyimypa u demoxpamuja, Ilpaso na xynmypy v 'Y mpa-
earvy 3a uoenmumemom Cresana Majcroposuha, Kyimypue no-
mpebe Munorna Hemamwuha's, Kyimypna nonumuxa bpanka Ip-
wara, Exonomuxa u npaeo ymemuuukux deramuocmu 1 Paono
npaso ymemuuxa bopuciasa Josuha utn.). LLTo je jomr BaykHH-
je, TpeBelieHe Cy U IPOMOBUCAHE CaBpPEMEHE TEopHje KyIType
Koje cy npodecopuma YHUBEp3UTETa yMETHOCTH oMoryhuie na
HarpaBe oAroBapajylin HaCTaBHHU MPOrpaM M 3aCHYjy Ta Ha MeT
TEOPHjCKHUX CTyOOBa: a) gpanyycrkoj meopuju kyaimype:. Oyxo,
JleBu Ctpoc, MopeH, Mo, Bypauje; 0) nomckoj ¢unosoghuju
u coyunonoeuju xynmype: bayman, Xynkujescku, Kiockoscka,
Mopagcku; 1) Opumanckum cmyoujama Kyamype: Bunmjamc,
Xorapt, Xomn, Xebmuuy; n) @pauxgypmckoj wkoru: Amop-
HO, Xopkxajmep, bewamun, Mapkyse; U €) aHel0-aMepuiKoj
KynimypHoj anmponoao2uju: ManunoBcku, beneaukt, Mug.

Ypkoc OrpoMHO] M31aBayKoj MPOAYKIHjH Y 00JIacTH CTyauja
KyJIType (M3 maHamime nepcrnekruse, y Cpouju je 1970-ux npe-
soounaura npaxca 6una npeopnalyjyhu KyntypHu u3pas Koju
Ce OCTBAapHBAO KPO3 M3IABAIITBO, Mel)yHApOIHEe H3IOXKOE, Me-
hynaponane ymerHuuke ¢ectuBane uTn.), nena ae Ceproa (de
Certeau) HuCy TpeBol)cHa U HHETOBE HICje W KOHICTITH HHCY
owny mpe nosHaru. Kesura Kynimypa y muoscunu, y K0joj ce
OH 0aBM MHKpO OTIIOpUMA U CyOBEp3UBHOILINY KyITypHHX HpaK-
CH MaprHHAJIHUX NOTKYATYpHHX IpyIa, ,,CIydajHo” je Jocnena
Ha MOj CIHCAaK KIHUra 3a YNTamke U MOMOIIa MU Ja Beh paHux
0CaM/IeCEeTHX YBEAEM HOBE KOHIENTE Y HACTABY W3 KYITypHE
TOJTUTHKE.

Mumen ne CepTo, UCTOpHYAp MO 00pa3oBamwy M CTPYIH, JKH-
Behu y JkapumTy KyITYpHHX HpEBHpama, OCMHCIHO je CBOJ
JINYHU TIPUCTYN KYJITYPU W UCTPAKUBA4YKOM pany y KOME Cy
ce cycperane u MeljycoOHO mpecerane UCTopHuja ca aHTPOIIO-
norujoM, (uiozopuja ca COUMONOTHjOM KYATYpe, MOIUTHYKE
HayKe ca JIMHIBHCTHKOM M ICUXOaHAJIUTHYKOM TeopujoMm. Ha-
MepHO ekiekTuyHe (ctp. 70), meroBe pedepeHIie yKbYUyjy
cBe, o Mapkysea, Xycepia u @pojnaa, npeko Dykoa, bypaujea,
Bonpujapa n Mona, no XKynkujesckor u Pocaka.

15 Mopen axagemcke kibure Munomma Hemamunha KyarypHo-nipocBeTHa 3ajen-
uuna Cpouje 06jaBuIa je neay Cepujy KibHra MOTUTHYKHX aKTHBHCTA Y KyJl-
Typu Mehy kojuma cy u Kyimypna axyuja YXusana bepucasibeBuha, [lymesu
kynmypre nonumure Anexcanapa bakouesuha, Bpeme kyimype Boke Croj-
urha. Ykynno y Kobwuc cucremy nma 451 3amic uznama KynrypHo-mpocser-
He 3ajennuue Cpouje o kojux je Oap TpehnHa Be3aHa 3a pa3jiM4uTa MUTamka
KYITYpHE MOJIMTHKE, Off aMaTepu3Ma 10 yckiIahuBarma ogHOCa Y KyITypH ca
YCTaBHUM aMaHIMaHHUMa.
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HberoBu uyBeHH TEKCTOBM KOjU Cy Hactanu youun 1968. mompu-
HEJIM Cy HEroBOj MMO3HATOCTH 300T Koje je yOp30 yIiao y cBeT
CaBPEMEHHX jaBHUX MOJUTHKA M MPAKCH — IITO MY je oMoryhu-
710 [1a carviesia mpoIec Kpeupama jaBHe MOMUTHKE U3 TIPBE Py-
ke (Comissariat au Plan'®) n pacnpaBiba 0 KJbYYHHUM TeMaMma
COLMjaJIHUX, KYATYpHHUX U 00pa3oBHUX pedopmu. VcroBpeme-
HO, Ka0 MCTOpUYAp, UCTPAXKUBAO je KyITypHE TONUTHKE 18. 1
19. Beka, o uyBeHOT M3BemITaja omnara [ peroapa ,,O Heonxo-
HOCTH U CPEICTBUMA 3a YHUIITCH-C THjalicKaTa U YHUBEP3aIlu-
3anujy ymnorpebe ¢paniyckor jesuka” (Sur la nécessité et les
moyens d’anéantir les patois et d universaliser ['usage de la
langue francaise) no momnynapHe Kyirype (mpoiieca cTBapasia-
IITBA, 3ajeIHUUKIX TeMa W MUTamkba Koja Cy BOAWIIA Ka CTBapa-
1Y Je/IMHCTBEHE HCTOPHjE KYATYpE M HEHOT IUPEHHa 110 11eN0]
DpaHITyCcKoj — aKie, 10 CTBapama 3ajeAHUIlC ca (PPaHIyCKIM
unentureroM (mentalité francaise, ctp. 53). Kao mto je ucru-
11a0, Tpedaso je uhiu ABOCTPYKUM MyTEeM: “IMyTEM COILHMOJIOTH-
je KynType, mbeHe nponykuuje, nudysuje 1 \beHOTr mupema (...)
U ITyTeM KopHInhema pa3IuYuTUX anaTa, MOMyT JUHIBUCTHYKE
aHanuse, popmanusanuje Haparusa ([Ipor), TekcTyaaHe METO-
JIe, aHAJIN3€e KOHIIETNTYAIHUX Mpe/cTaBibama...”!” (cTp. 69).

Hberos 1usb OHO je 1a MmoKaxke Kako KylITypa (pyHKIIHOHHIIIE Kao
CHCTEM, KOje CYy HCrOBE 3aKOHHTOCTH, FhEroBe THIIWHE (TIpe-
hyTkuBama), leros mnejzax... [loceOHO je XTeo a AomnpuHece
eeoepagpuju 3ab60pasmenux mema (CTp. 63) y HCTpaKUBABLUMA
CTyIMja KyJIType, OTBapamy HOBUX IMOJPYYja MCTPAKUBAA U
yBOhery HOBHX HMHTEPIUCLUHUILIMHAPHUX TpHcTyna. Te Teme:
071 3aHEMapeHUX IPOCTOpa IOIyJIapHe KyIType (Aela, ceKcy-
AJIHOCT M HaCHUJbe), Iipeko Mohu 0e3 ayropureta (bupoxkpamcke
mupauuje), HOBOT MapruHajin3Ma — ,,CBaka KyJATypa HajIluIoHH-
ja je Ha comncTBeHUM MapruHama” ctp. 213 (To cy Teme Koje je
KacHH]je pa3BUja0 y KbU3u MHeenyuja y ceakoOHesuyu, Koja je
Ha CHIVIECKH TNpeBe/ieHa Kao [Ipakce c8akoOmesHoz sHcusoma);
YHHUBEP3UTETA KOjU CE CyOuaBajy ca MaCOBHOM KYJITYpPOM H IO-
CTajy W OHH ,,IPOAYLIEHTH KYJIType”, CTBapaoly 3Hama Kpo3
bpuxonadic + Konaxc, 3ajeNHUYKHA PaJ] CTyIeHaTa u mpodecopa
(me CepTo je UCTUIA0 JIa C& YHUBEP3UTET YIa/bHO OJ ,,cTpare-
HIKUX Tayaka JpyITBEHEe OpraHusaiuje’” Kao u Jia je HCTPaXu-
BAYK{ Paj YTPOXKEH TUCIUIUTHHAPHUM MOJeIaMa UTI.), CBE JI0

16 Komucuja 3a omure mianupamwe (Commissariat général du Plan) je dpan-
IycKa MHCTUTYIIMja Koja je rmocrojana usmehy 1946. u 2006. ronune u Ouna
OZIFOBOPHA 32 IUIAHUPAbEe CKOHOMCKOT Pa3BOja 3eMJbE, HAPOUUTO MYTEM J0-
HOIIICHA U CIIPOBOlerba METOTONIIBHX IUIAHOBA.

17 ,la voie d'une sociologie de la culture, de sa production, de sa diffusion, de
sa circulation (...) et I'autre voie avec des outils aussi divers que 1'analyse
linguistique, la formalization du recit (Prop) et la methode textuelle, I'analyse
des representations conceptuellles...”
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NHUTaba MakbUHA — T10Jba Ha KOME je yKa3ao Ha TO Jia Cy MmoTpe-
0e MamMHa 3a MPEN03HaBabeM U YBAKABAKHEM HCTOBPEMEHO U
KYJITYpHE U MIOJIMTUYKE, 3aTO IITO HOBU KYATYPHU 3aXTEBU Tpa-
K€ HOBY MOJIUTHYKY peaiHocT. Tako ce yprawmeo (negritude)
[0jaBHJIO Kao 3axTeB (MOTpeba) TEK MOIITO CC MOjaBHO HOBU
MOJUTHYKH cyOjekT (cTp. 133) HakoH aexonoHuzanumje. Tpyae-
hu ce na neduHuUIIe KPYIHjaHEe TOjMOBE (MOTKYITYpPE BC. KOH-
TPaKynTypa, KyJITypHa aKluja, KyITypHa aKTHBHOCT, KyJITYpHa
TMOJIUTHKA, KYJATYPHH pa3Boj), OH je OMMCHBAO CBOjY HJCOJIOLIKY
MO3WIIM]y U HEJaroay kojy je ocehao 300r Ompokparckor jap-
JKaBHOT arapara 1 OMpOKpaTH30BaHUX jaBHUX YCTaHOBA, MOMYT
YHUBEP3UTETA.

VY nocneamwem nornasiby [lpocmopu u npaxce ne Cepro ce 3a-
JIaKe 32 MYJITUIUTHKAIM]Y Tadaka KyJITypHE MPOIYKIIHje U KO-
MyHHKAIHje, a 3aBPIIHO MOTIOIaBbe KyimypHe akmueHocmu
U3Y3€THO j€ BaYKHO 33 CaBPEMEHY TEOPHUjy KyJITypHE MOJIUTHKE.
OH Ty HCTHYE 3Ha4Yaj KyJITYPHUX NPAKCH YWjU W3pa3u CTBapa-
Jy obpaciie ApyIITBEHE OpTraHU3allje CBake APYIITBEHE IPYyIIC,
CH TPOIIEC CaMOIPENo3HaBama U MOCBajamba CBOjE UCTOPHjE
— Tpolec CyOjeKTUBHU3AIIH]C.

Hena u mucau Muriena ae Ceproa ofjekyjy BpJio 100po U y
2009. TroaMHU — €BPOICKO] TOJJMHU KPEaTUBHOCTH W MHOBAIM-
j€ Koja CJIaBH KYJITYpPHY Pa3HOJHKOCT U XeTeporeHoct: Kyumy-
pa y muodcunu 1 Mneenyuja y ceakoonesuyy TIPUOPUTET N1ajy
KYITypHO] MOJNUTHUIIA ON0370 U 3a00paB/baHUM HHTEPIUCIIH-
IUIMHAPHUM TIOKYIIajuMa pa3yMeBamba KOMIUIEKCHUX KYITYp-
HUX (DeHOMEHa y MI00aIM30BaHOM CBETY KOH3yMEpH3Ma Y KO-
Me ce CyOBEep3MBHOCT M HOBHM TPEH/IOBH MOTY IOjaBHUTH CaMo
Kao NpeAy3€THUYKU U CTBApaJIa4Kyd MOAYXBATHU MapruHaJIHUX
JpyIITBeHUX rpyma. Y ToM cmuciy ae Cepro y3uma y 003up
mpolece pereniyje Kao aKTUBHO KOpUIINCHe YMETHUYKUX U
KyJITYpHUX TPOM3BOJIA Y OOJNMKY JIUjajiora Koju UM Jiaje cTBap-
HO 3Hauem-e, MMokaszyjyhu Taxo ja, uako ce KyaTypHa HOJUTHKA
cTBapa omo3ro (myTeM omabupa pamosa udja he mpomykiuja u/
WIN JUCEMHHAIMja OUTH MOAPIKaHA), HheH yTUIA] U Pe3ysiTaTh
ce OCTBapyjy camo Kpo3 JAUHAMHYHY MHTEPAKIHUjy ca rpahanu-
Ma KojH, kopuctehu cBojy ,,JJyKaBOCT", MOTY TOTITyHO M3MEHH-
TH OPUTMHAJHO 3HAYCHEC TUX KYITYPHHUX U YMETHUUKHX IIPO-
M3BOJA.

OBa Teopuja HaM MOMaXKe Ja PasyMEMO YHELCHHILY JIa je KyJl-
TypHH yTHI[a] OUJIO KOT TPOU3BO/a TyOOKO MOBE3aH Ca lberOBUM
pasnuyuTUM yrnoTpedama, a e CepTo HaMm ykasyje Ha TO Ja ce
cneuuduyHa ,,KyaTypHa TaKTUKA™ MOXE MPEABUACTH; TaKTHKa
koja fie y 003up y3eTu CBe HOBE TCPUTOPH]E KYJITYPHUX MTPAKCH,
0]l IOMOBa OMJIaJIMHE JI0 TIO30PHIIHUX TPYIIa, Ol yHUBEP3UTETA
JI0 CaMOOPraHU30BaHUX YIpyKerma. To je Onia raBHa JCKIHja
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U3 KyJITypHE MOJUTHKE OBe Kibure. CTBapHa MpOMeEHa ce Jiela-
Ba 0103710, KaJia HaM OTIIOP KAHOHY U JOMUHAHTHUM KYJITYPHUM
BPEIHOCTUMA MMOHY/IU KPEaTHBHA Pellieha i CAMOOPTaHU30BaHe
3ajeIHUIIC YMCTHHKA U rpaljaHa.

3axkmyuak

Naxko xaga cam Ompaina KBHUTy 3a IPEACTaBIbamke jOIT YBEK HU-
caM pasyMmela Jia ¢y U (paHIrycka KyJITypHa IIOJIUTHKA U TEOPH-
ja KyAType m3aluie U3 OEeHTpa ¥ ITOJIAKO ModYesie a 3ay3uMajy
MecTa Ha ronmynepudepuju, jep ¢y 3a Hac, TeopeTndape KyaTyp-
He nonuThke y Jyrocnasuju u Cpouju, hpaHIlycKu ayTOpH OFITH
xpyuHH (kiura Orucrena Xupapa KyimypHu pazeoj Kojy je u3-
Iao 3aBoj 3a KynTypy XpBaTcKe Iyro TOOUHA je Omia yIIoeHnK
¥ 32 CTY[CHTE U 3a IPaKTHIape), JaHaC, Kaja IHIIEM 0Baj TEKCT,
mocrajeM TyOOKO CBECHa yTHIlaja TIoOaim3aninje CIpoBeIeHe
IIPEKO aHIJIO-AMEPHYKOT aKaJIeMCKOT cucTeMa (Y TO YKIbY4yjeM,
nmakaxo, Aycrpamujy, Hou 3enann, Kanany ma cBe 1o pasBuje-
HoT 13B. [moGamHor Jyra xora penpesentyjy Xonr Konr, Cunra-
myp, Ceym, TajBan, Jyxxuaa Adpuka UTa.) y KOME Hema Mecma HA
3a 3HamkE CTBapaHO Ha nepudepuju, a Ha Ha moiymnepudepuju,
Ia 9YaK U y OHUM JIeJIOBUMA ,,IICHTpa” KOjH CE HE CIyKE CHIJe-
CKHM je3UKOM. AKa/IeMCKH KaruTaan3am'® HHCTUTYHCAO je HOBe
BPEIHOCTH Y YHUBEP3UTETCKO] CPEIMHY LINPOM CBETA, BPEIHO-
CTH KOMIECTUTHUBHOCTH, KBaHTH(HKaNHje, 6opOe 3a TpKUIIHY
BUJIUBMBOCT U Pa3B0j KypUKYIyMa y OJHOCY Ha IoTpede ,, TPKH-
mTa paga’” Ma Kako Hepa3BHjeHO OHO OMII0. Y TOM MpOIiecy Haj-
BHIIIE CTPaJajy APYIITBEHE U XyMaHUCTHYKE HAYKE YHjH je I
MIPOMOIIMja KPUTHYKOTI MUIIJbEHa M KYJITYpPHOT IHBEP3UTETA a
moceGHO OHE CTBapaHe M3BaH CBETCKUX IleHTapa Mohu. "

Crora cMarpam Ja je Hala Jy>KHOCT Ja YMHAMO COTICTBCHE Ha-
yYYHEe M UCTPAXKUBAuKe TPaJHLMje BHIJEUBHUM, Ja IPEBOIUMO
LITO BHIIIE Ca MAJIMX 1 MABMHCKHX je3UKa U J1a, yIIPaBO Y CKIIALy
ca OHHM IITO je OCHOBHA Te3a Kiure Murena ne CepTtoa, oMo-
ryhmMo a opurrHaNHA KyITypHa IPOAYKIHja MapTruHa aohe y
CpenuIITe Ipolieca KOHLENTya n3alrje 1 PeKOHIENTyIH3a1i-
je KyarypHux noiutuka. YV yeumap ca mapeura (CoE, 1995),
6mo je HacioB uyBeHe kmure Caera EBpome koja je maHac
3a00paBJbeHA a KOja je Y CPEIOUIITe IaXKEhe JOBOAMIA TIPOIIe-

18 Dragicevi¢ Sesi¢, M. (2018) Eticki izazovi u doba akademskog kapitalizma:
znanje nasuprot transverzalnim vestinama, medunarodna konferencija Kul-
tura univerziteta i filologija, Beograd: Filoloski fakultet, 30. maj — 1. jun
2018.

19 Dragicevi¢ Sesi¢, M. i Jestrovié, S. The University as a Public and Autono-
mous Sphere: Between Enlightement Ideas and Market Demands, in: Inter-
national Performance Research Pedagogies, Bala, S. et al. (2017), London:
Palgrave, pp. 69-82.
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CC U aKTUBHOCTU MALMHCKUX JPYIITBCHUX I'pyIla, HC3aBUCHUX
unnnujatuea. Ha cimuan ce naunn YHECKO nanac 3anaxe 3a
PEKOHLENTYAIN3alMjy KYITYpHUX nonutuka (Re-shaping cul-
tural policies, 2018), y3umajyhu MO3UTHBHE TpUMEpPE U TPH-
Mepe J0OpHUX MpaKch ca pa3iMuUTHX CBETCKUX nepudepuja u
nonynepudepuja, on Toroa, nmpeko Hurepa, OGaine cionopaue,
Kapunckux octpsa, 1o Konymouje, Ynnea u Mekcuka.

HcroBpemeHO, Hay4Ha 3aje[lHUIA y JIOMEHY KYITypHE IOJIH-
THKE Mopa aa Oy/e BHIIE NMPUCYTHA M Ha CBETCKUM KOH(EpeH-
nMjama ¥ y akaJeMCKUM YacolHCcUMa BHCOKOT ummnakTa. Camo
tako he HecyMmHBe BpeiHOCTH, HayuHH JoMeTH CteBana Maj-
cropoBuhia W 1ee Iiejaje UCTpaKMBaya y JOMEHY KYIATYyp-
HUX TOJIMTHKA, KYATYpHOI pa3Boja M MEHAIMEHTa Yy KYJITYpH,
y3 CBECHO BOleHY akaJeMCKy KynTypy cehama, mohu aa yhy y
KOPITyC CBETCKOT 3Hama M YYECTBY]y Y HayYHOM W KYJITYpHO-
pa3BojHOM aujajory. JlaHac je jour BaxkHHje, HO IITO je TO OHMII0
y BPEMEHY HeCBpCTaHOCTH, noctuhu a ce riac nepudepuje u
noynepudepuje yonuTe uyje, 3aniylieH CleKTaKyjJapHoIhy
LEHTPAJIHNUX KPEaTHBHUX WHILyCTPHja y KOje CBE BUILEC Clajia U
aKaJIeMCKH CBET ITPOHM3BOJIIHC 3HAMA.
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Anexc: Ilpenucka ca ypeonuxkom Mehynapoonoe
yaconuca 3a KyaimypHy noaumuky
Subject: Cultural Policy Review of Books
Date: Mon, 15 Dec 2008 10:20 -0000
From: Bennett, Oliver <O.Bennett@warwick.ac.uk>
To: ...
Hpare kosnere,

Ypenaumro gaconmca International Journal of Cultural Policy
JKEITH J1a 00jaBH CrenrjataH Opoj gacomuca Koju 61 OMo TIocBe-
hen mperneny xmura n3 goMeHa KynrypHe rnonutuke. Llenehn
BaIll pajl y OBOM JIOMEHY, IT0O3MBAaMO Bac Jla yUECTBYjETe Y OBOM
MIPOjeKTy U M3adepere jenHy KIBUTY Koja je yTHIlaja Ha Barie
pasMHIIbakbe M KOjy OHMCTE JKEJenH 1a MPEeropydrTe HOBHM
CTy[ACHTHMA KyATypHE HOJIUTHKE. TekcT 6m Tpebdao 1a caapxu
ox 500-1000 peun.

Hanam ce na hete omIyduTH lla y4ecTBYjeTe Y OBOM BaKHOM
MIPOjeKTY.

Ca Haj00JbHM KeJhama,
Onusep

[podecop Omusep bener
VYpennuk

International Journal of Cultural Policy

Subject: Cultural Policy Review of Books
Date:  Mon, 15 Dec 2008 17:25:10 -0000
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From: Milena Dragicevic Sesic <msesic@gmail.com>
To: Bennett, Oliver <O.Bennett@warwick.ac.uk>
Hparu Onusepe,

XBaJjla T Ha OBOM HHTEPECAHTHOM M 3a MCHC BEOMa BaXHOM
no3uBy. Beh Heko Bpeme pa3MuIBam Jia ca CBOjUM KOJETOM
Camwunom [[parojesuliem Hamuiiem Behin TekeT o Georpajackoj
U 3arpedayukoj IIKOJIM KyATypHE MOJIUTHKE, FbUXOBUM HCTPAXKHU-
Bamb1Ma, TEOPH]CKUM KOHIENITUMA M EMITMPUjCKUM UCTPaXKHBa-
BHUMa. 3a OBy TIPHJIMKY OMpeeNiia OuX ce la HAUIIeM TEKCT
o kmu3n CreBana Majcroposuha Kyimypa u demokpamuja,
cMmarpajyhu je n3y3eTHO Ba)KHOM 3a pa3BOj M TEOpHUje U Tpax-
ce KyNTypHE MOJHUTHKE y JyrocnaBuju CeaaMIeceTHX TOAuHa
nBaneceror Beka. CteBan MajctopoBuli je BeoMa MHOTO ITHCA0,
OCHOBAO je ¥ 3aBOjI 3a MPOyYaBame KYJITypPHOT Pa3BUTKA TE TAKO
MOMOTa0 JIa Ce Pa3BHjy HCTPAKHBAa Y OBOM JIOMCHY a KEbHTa
0 K0joj je peu Ouiia je merora JOKTOPCKA JUCEpTaIlija, onopa-
eHa Ha DakyaTeTy MOJIUTHYKUX HayKa Kao jeHa Of IPBUX Y
cBeTy. Hherose kmure mokpuBajy IMIMPOKa MOApPYyYja KyITypHE
IIOJINTUKE, O IIpaBa Ha KYyJITYpY, IPEKO MOJUTUKA UICHTUTETA
IO ICMOKpAaTHU3aIlHje KyJIType, Tj. KYITYpHE AeMOKpaTHje.

CurypHa cam Jia ’eroBo JeJI0 3aciyKyje na Oyie mpeacTaBibe-
HO CBETCKO] jJaBHOCTH.

MHoro no3zapasa,

Munena

Subject: Cultural Policy Review of Books

Date:  Mon, 15 Dec 2008 17:45:20 -0000

From: Bennett, Oliver <O.Bennett@warwick.ac.uk>
To: Milena Dragicevic Sesic <msesic@gmail.com>
Jpara Muinena,

TB0j mpeIor HAXKAJIOCT HE MOTY Jia IPUXBaTuM, jep hemo mpu-
XBaTaTH CaMO TEKCTOBE O KIbUrama Koje 1mocroje (Koje cy Haru-
CaHe WU [IPEBEACHE) Ha CHIVIECKOM jE3HUKY.

Hewma cBpxe npesicTaBibaTi KEBUTe KOje ce He MOTY YUTAaTH.

Hanam ce na nehe 6utu mpobiema 1a ce Ompeesuill 3a HEKOT
JIPYTror ayTopa U KIbUTY.

Ca Haj00JbUM KeThaMa,

Onusep
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Subject: Cultural Policy Review of Books
Date:  Mon, 15 Dec 2008 18:38:38 -0000
From: Bennett, Oliver <O.Bennett@warwick.ac.uk>

To: ...

Ceum aymopuma npeaneoa Krbueda
0 KYIMYPHOJ noiumuyu

XBaJja BaM ILITO CTE MPUCTANIN 1a JONPHHECETE Periey KibHra
o xyntypHoj nonutunu (Cultural Policy Review of Books). pa-
TO MH j€ IITO MOTY Ja Ka)KeM Jla Cy MHOTH Ha OBY HJIEjy pearo-
BaJIM BeoMa MO3UTUBHO. CIHcak CBUX OHMX KOju he morpuHeTH
HCHOM OCTBAPEHY j€ MPUIIOKEH.

Kao mTo je ofjanmeHo y MPeTXOqHOM IMACMY KOje caM BaM TI0-
cimao, on Bac ce Tpaxu na Hamumere 500-1000 peun o jemHOj
KBH3H (KOja je TOCTYITHA Ha SHIVIECKOM je3HKY) KOja je yTHIaia
Ha Balle pa3MHUIUbAKE U KOjy OHUCTE KN 1a MPEHopyqnTe
HOBUM CTYJICHTHMa KYITYypHE NOJUTHKE. POK 3a momHOLICHEe
Barrer npukasa je 10. anprr 2009. roguae. 30mpka mperiena
he O6utn objaBibeHa Kao cCreUWjalHU momatak Mehyrnapoornom
yaconucy 3a Kymmypry noaumuxy (International Journal of
Cultural Policy).

Ja Oucre TOJHENM Ball Hperien, MOJIMMO Bac Ja MOCETUTE
http://mc.manuscriptcentral.com/gcul. Onna he Outn moTpedHO
Jla ce yloryjere, a OfieTe y 'LeHTap 3a ayTope’ W Ja IpaTuTe
VIIyTCTBA 3a MOJHOIICHE HOBOI' PyKOIHCA. AKO HUCTE HHCAIH
WM TIpeTIIeIalli WIAHKE U KEbHTE 32 OBaj YaCOINC paHUje, Haj-
mpe he 6utn morpeGHO nma Kpeupare cBoj Hajior. To je jemHo-
CTaBaH IPOIIeC KOjH TPaje Imap MUHYTA.

OHOr TpeHyTKa KaJia MOYHeTe Ja MOJHOCHTE Ball PYKOIIUC, O
Bac he ce TpaxuTH aa oaroBopuTe Ha nap nurama. Kox mospa
’THI pyKOIHca’, MOJIMMO Bac Jia y omaaajyhem menujy mzabe-
peTe ommmjy ‘Tperien Kiure'. Y MoJby 'HACIOB’, NAjTe caMo
JIeTaJbe O KEHH3H KOjy CTe MpeTIelaid M TO Y popMaTy IpuMepa
KOJH CIICIIH:

Eric Hobsbawm, Age of Extremes: The Short Twentieth Century
1914-1991 (Michael Joseph, London, 1994), 727 pp., ISBN 0
71813307 2

VY mospy ’arcTpakt’, MOJIMMO Bac Ja YIHIIETE  alcTpakT ce He
3axTeBa’. AKO OBO TOJbE OCTaBUTE HEHCITYEHEHO, cucTeM Hehe
NPUXBATHTH Ball pykornuc. Kako Bam pykomnuc Hehe OuTH ciar
eKCTePHUM OLICHhUBAYMMa (KPHTHYAPHUMA), MOXKETE J1a UTHOPH-
[IeTe MUTamka Koja ce THUy OLCHhIBava Koje OUCTE MPEITOKIITH

32



MWUITEHA OPATTREBUH LWWELWLN

Wi oucre ux pano m3bernu (preferred or non-preferred re-
viewers).

XBaja BaM jOII jEAHOM Ha BallleM JOMPHUHOCY OBOM IPO-
jekTy. Ako nmare OMII0 KakBUX IUTama, MOJIMM Bac Jia ce He
ycTpyuaBaTe Ja Me KOHTaKTHpare.

Ca Haj00JbUM KeJhbamMa,

Onuep

From: Lamkin, David [mailto:David.Lamkin@tandf.co.uk]
Sent: Tue 1/26/2010 15:57

To: Milena Dragicevic Sesic

Cc: Bennett, Oliver

Subject: RE: Konauna Bep3uja Tekcta 3a mposepy (MI# I'IYJT
397334)

Hpara Munena,

XBana Bam mIto cte mocnanu Baiie ucnpaske. MoxeTe 1, MO-
miM Bac, Takohe ga Mu moliasbere MOMyHeHY M IMOTIHCAHY
JI03BOJTY 3a 00jaBJbUBamLC, MOMITO Balll uiaHak HE MOXKE OUTH
00jaBJbeH Ipe Hero mro To npuMumMo. OBJiE MPUITaXKEM Hero-
IyHEHY KOIHjy 3a Bac Jja BaM OJIaKIaM 110cao.

Cpnavan mos3zpas,

HejBun

Subject: RE: Cultural Policy Review of Books

Date:  Fri, 8 Jul 2011 15:02:32 +0100

From: Bennett, Oliver <O.Bennett@warwick.ac.uk>
To:

[paru cBy,

Ca 3a/10BoJbCTBOM Bac obaBemraBam Ja he [Iperiex kmura o
KYJITYpPHO] MOJMTHIIM, KOME CT€ JIONPUHENIN M KOjU je MpOIie
ronuHe 00jaBJ/beH Kao MoceOHO m3mame MeljyHapomgHOT yaco-
nica 3a KynTypHy noiutuky (International Journal of Cultural
Policy), Patmun (Routledge) objaButu kao kmury. Ouekyje ce
na he kmpura Oute 00jaB/beHa y ICHEMOpPY OBE TOIUHE.

Ca HajoosBHM XKeJbama,

Onusep
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Milena Dragiéevi¢ Sesi¢
University of Arts, Belgrade

CULTURE AND DEMOCRACY:
CULTURAL POLICIES IN ACTION

IS CULTURAL POLICY THEORY POSSIBLE
AT A SEMI-PERIPHERY?

Abstract

This text starts with a thesis that Yugoslav, Belgrade and Zagreb schools
of cultural policies, in the 1960s and 1970s, were among leading world
theories and practices of cultural policies, but were sent to oblivion due
to the semi-peripheral status of our science and the lack of engagement
of academic culture of memory, reinforced with new trends of academic
capitalism. The text analyses the ways of operation of the leading world
academic journals in the area of culture of scientific memory, case
studying the “Cultural policy review of books” that was planned and
published in the International Journal of Cultural Policy (Vol. 16, n. 1).
Not only that the editor of the review selected mostly Anglo-American
theoreticians and academics from Northern Europe, he also insisted that
they should present only books available in English. That prevented
researchers competent in other languages to present authors from
peripheries and semi-peripheries. Thus, Stevan Majstorovi¢, one of the
leading Yugoslav academics that influenced cultural policy teaching in
South East Europe could not be part of this “Cultural policy review
of books”, in spite of my explicit demand. This is how contemporary
academic journals have centralized knowledge production and created
new semi-peripheries (French, Spanish, Italian researchers have not
been invited). However, several French authors (Bourdieu, de Certeau,
Dumazedier) have been selected by Anglo-American academics and
myself to be presented in this issue. A few of them, coming from Asia
and Southern Europe with their degrees obtained in the UK, made “the
right choice” to show their competence in this contemporary cultural
policy academic research. My contribution (the book of Michel de
Certeau Culture in the plural) used “strategy and tactic” of the subaltern
to present Stevan Majstorovi¢ and the Yugoslav schools of cultural
policy as a context in which this book was read. This might not be an
important sign of resistance to academic centralization of knowledge
but it is a symbolic subversion of semi-periphery against a powerful
centre.

Key words: Yugoslav school of cultural policy, Stevan Majstorovic,
Michel de Certeau, International journal for cultural policy, academic
culture of memory, academic semi-periphery, academic capitalism
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